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EDITORIAL. 


Wi" this, the first number of JAZZ 

JOURNAL, we would ask all you 
readers for your kind consideration and help. 
As has been proved time and time again, it is 
no easy matter to produce a magazine for 
the jazz enthusiast. Even in those far-off days 
between the two wars, when paper was to 
be had for the asking and printers’ costs 
didn’t resemble a millionaire’s hotel bill, it 
was always a dubious endeavour. And even 
more so now. But because we honestly 
believe that there is a need for a magazine of 
this description and because we honestly 
believe that you will back us up, we are 
going to have another try. We shall stand 
or fall by your co-operation. 


Let us know what kind of material you 
want to read, and you shall have it. Let us 
have your suggestions as to how JAZZ 
JOURNAL can be improved, and we will do 
our uttermost to fall into line with your 
requirements. And, above all, please intro- 


duce us to your friends. 


Let us hope that the date on this first issue 
is not prophetic and that you will see a new 
issue of JAZZ JOURNAL on the first of each 
month for many years to come. You will ; 
if you help us all you can ! 


OLD FRIENDS. 


We are sure that you will welcome the 
sight of many of your old friends in this issue. 
Although their names may be slightly 
altered, the features remain the same. In 
this connection, it might be noted that we 
rather fancy that the old jazz term, Lightly 
and Politely, might prove somewhat of a 
misnomer. We would readily agree that 
the journalistic style of the gentleman who 
does this excellent column is delightfully 
light ; but polite, never ! Incidentally, we are 
pleased to be able to inform you that he is 
now a complete teetotaller; he drinks 
nothing but English beer. 
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INCIDENTAL INTELLIGENCE. 

Thanks to Mr. While, of Wallasey, we can 
clear up the mystery surrounding those sides 
made by Kid Ory’s drummer, Alton Redd, 
for the Bel-Tone label. They are not by the 
Kid Ory band, as had been suggested, but are 
blues vocals by Betty Hall Jones with Alton 
Redd and his Low Down Blues Band. The 
personnel is: Snookie Young (trumpet), 
Tom Davis (sax), Harold Morrow (piano), 
Edgar Mason (bass), Joe Lewis (guitar), 
Henry Green (drums). The titles : 


BT 73-3 Play Me Some Blues/Play Me 

Some Blues (2). Cat. No. BT 759. 

BT 74-1 | Wanna See My Baby/Play Me 

Some Blues (2). Cat. No. BT 759. 

(Note that the same catalogue number is 
used for both records ; one side is’ duptic- 
ated ; Alton Redd does not play drums. 
Odd, yes ?). 

YOU ASKED FOR IT. 

For Mr. Duncan, of Edinburgh, here is the 
personnel of Brunswick 03303. Bump It— 
4 or 5 Times, by Jimmy Noone. Charlie 
Shavers (trumper), Jimmie Noone (clarinet), 
Pete Brown (alto), Frank Smith (piano), 
Teddy Bunn (guitar), Wellman Braud (bass), 
O'Neil Spencer (drums-vocal). Recorded 
1938. 


NICE MEMORIES. 

The excellent picture on our cover is by a 
young Frenchman, on the occasion of the 
Festival of Jazz at Nice. It was taken in 
Louis’ dressing room shortly before he made 
his first appearance on the stage and it is a 
wonderful picture of the greatest single 
figure in jazz.. But it makes us sad to think 
that you cannot hear the music that went: 
with the picture. The sounds are lost for 
ever, extept to remain in the memories of 
all those who were there at the time. Louis 
was warming-up and for nearly an hour he 
sat in that corner, just as you see him, playing 
around with odd snatches of melody. Finally, 
he settled on the blues and the music he 
made was beautiful and breath-taking. It 
was quiet, gentle, sad, and probably the best 
music that was made throughout that whole 
momentous week. We shall never forget it ! 


But so much of the best jazz that was 
produced at Nice was of the same intimate? 
type. Rex Stewart (at heart a great jazzman) 
on Humphrey Lyttelton’s cornet, playing 
four beautiful choruses of Ja-Da across a 
littered supper table. Tea garden singing 
and playing his own special brand of blues 
one afternoon to a nearly empty club. 
Father Hines getting to work early one 
morning on Old Man River; he started 
gently, like the breaking dawn outside, and 
then, as if to welcome the rising sun, pro- 
duced such a galaxy of sound and complex 
rhythms that we were left speechless in 
wonderment. There were so many of these 
moments; Louis’ singing On’ The Sunny Side 
Of The Street; Lucky Thompson playing 
Body and Soul ; Baby Dodds’ backing to a 
blues by Mezz; and a prodigious bass and 
drum duet by Arville Shaw and Ted Curry. 
These two youngsters (with Armstrong and 
Stewart respectively) are certain to go far 
and we predict that much will be heard 
about them in the years to come. 


THE LIGHTER SIDE. 


On a lighter note, we have oné memory 
which tickled our sense of the ridiculous. 
Around 4 a.m. one morning, in one of Nice’s 
night spots, we sat at a table talking to Mezz 
and drinking tea. Maybe you won’t see 
anything funny in that ; we did. 


There was also the ludicrous sight of old 
man ‘* Pops ’’ Foster and Baby Dodds doing 
a double shimmy to the music of a rumba 
band. ‘‘ Pops ’’ isa character and it is a great 
pity that many of his stories are unprintable. 
He says he is fifty-three, but Sandy Williams 
says that no man could get that ugly in that 
short space of time. We wouldn’t know ; 
but he is certainly still a great bassist, what- 
ever his age may be. . 


Frankly, we could go on reminiscing like 
this for ever, but we don’t want to risk 
boring you in our first issue. So until néxt 
month, au revoir. 


THE EDITORS. 


AMPERSAND . RECORDS. 


BOX 2440 V, G.P.O., Melbourne, AUSTRALIA. 


GRAEME BELL’S DIXIELAND BAND. 

3. Alma Street Requiem/Jazz Band Ball. 

5. Georgia Camp Meeting/Back Home. 

Il. Canal Street Blues/The Aztec Princess. 

*15. Alexander’s Ragtime Band/I’m a Little 
Blackbird. 


1201. Creole Belles/Just a Closer Walk with 
Thee. 
GRAEME BELL’S ORIGINAL FOUR. 
*13. Big Bad Banksia Man/Jenny’s Ball. 


If any items are temporarily out of stock, your order will be held until it can be filled. Allow two months in transit. 
The following records are available :— 


LAZY ADE’S BACK ROOM JAZZ 
(Bell Contingents). 


9. Father’s Blues/Jazz Parade. 
*14. 7th Stomp/Two Clarinét Blues. 
12. Is That the Way ?/Just a Closer 
Walk with Thee. . 


WILL McINTYRE’S JAZZ BAND/ 
TED HERRON’S JAZZMANIANS. 
8. Rag in E Flat/Bryan Street Blues. 


GEORGE TACK’S KNOCKED-OUT 
CHARACTERS. 

*1203. Beat-up Stomp/Careless Love Blues. 

(* To be issued in March or April). 


It is easy to buy these first class vinylite pressings by mail. The 10-inch records are 8/- each, and the 12-inch (1200 series) 10/- each. Postage 
and packing on each six discs is 2/6, but postage charge for 12-inch records must be paid separately. Prices are in sterling. 
order, together with blank postal orders for the requisite amount, to :— 


Simply send your 
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COLLECTORS’ STUFF 


The Opening Gambit. 


Orn again the old duumvirate takes up 
its plural pen on behalf of that out- 
rageously outrebopped section of the com- 
munity — the collectors of ancient jazz. For 
more years than they now care to remember, 
Clarke and Davis, either individually or in 
partnership, have been struggling to reach 
that Utopian goal, that Samarkand where all 
the mysteries of Paramount, of OKeh and 
Gennett lie meticulously jarred. Unlike 
some discographers we claim no mystical 
powers to assist us in the divination of 
personnels or the isolation of sessions by 
matrix numbers. We are not God’s own 
prophets, but merely pilgrims, and the 
progress we make along the goiden road 
derives from solid work. We are not 
infallible. We make mistakes and the whole 
world writes to point the error of our ways. 
But we do not complain for that is how it 
should be in any quest for truth. So we will 
continue the safari. 
2. Cook’s Dreamland Orchestra. 
Take Winner 4056. This contains a couple 
of titles ascribed to the Diplomat Novelty 
Orchestra, and innocent enough they look. 
So This is Venice (8655) and Steppin’ Out (8656). 
But there is more in these two than meets 
both eye and ear. So this is Venice comes 
from Ge 5360 (11729a) which bears the 
legend Cook's Dreamland Orchestra, and 
Steppin’ Out from Triangle 11338, with credit 
given to the Frisco Syncopators. The 
Triangle side is enterprising and within its 
limits might even be described as a fairly 
good record. But the Cook is the bottom, 
and it raises once more the question of 
Keppard’s connection with this band in the 
recording studios. Now Keppard is regarded 
in many circles as a sort of demi-god, and ali 
the discographical pundits seem agreed that 
he was present on most of the records that 
Cook made for Ge, OK and Co. Yet the 
records themselves are almost entirely 
uniformily undistinguished to the point of* 
direness. Once all the laudatory hearsay is 
dismissed, Keppard’s reputation seems to 
depend on a couple of Paramounts, one by 
Blythe on 12376, and ‘the other by his own 
Jazz Cardinals on 12399. On the evidence of 
these two even, despite all the publicity they 
have attracted through the years, we honestly 
doubt whether Keppard deserves a place 
amongst the immortals. The fact of the 
matter is that so many critics have so many 
times said that Keppard is so great that 
everyone believes them. And they may be 
right. But the primary function of the 


collector of ancient jazz is to unearth evidence 
to prove or disprove a contention such as 


this. The case against Keppard when all the 
whitewash has been peeled off is immensely 
strong almost to the point of irrefutability. 
So before it gets right out of hand and 
Keppard comes to be regarded as the 
adequate military bandsman that we might 
well believe him to have been, would some- 
‘one care to state a documented defence ? 
Note : the ‘‘ matrix ’’ numbers quoted for 
the Winner are, of course, false and meaning- 
less. 
3. Masters Galore. 

In connection with the history of the label 
on which we are now actively engaged, the 
complicated series of Paramount matrix 
systems have demanded our close attention. 
A by-product of the investigation is the 
indication of the indiscriminate issues that 
were made of the various masters recorded. 
Look, for instance, at the set-up covering the 
session at which Lucille Hegamin recorded 
I’ve got the wonder where he went and when 
he's coming back blues and He may be your 


man. Here it is : 
I've got the . . . . blues (Matrix 996) : 
Master |. Black Swan 2049. 


2. Black Swan 2049. 
3: Claxtonola 40108 
Paramount 20108 


"He may be your man (Matrix 997). 


Master |. Black Swan 2049. 
2. Claxtonola 40108 
Paramount 20108 
3: 
4. Black Swan 2049. 


Published discographical works are ex- 
tremely vague in the matter of issued 
masters and in the case cited we have per- 
sonally examined all the specimens. With 
regard to the Black Swan the situation is that 
the first master of 996 is backed by the 
fourth master of 997, while the second 
master of 996 is backed by the first master 
of 997. But the case is not complete. We 
have yet to inspect the National, Puritan and 
Harmograph releases which we believe to 
exist, and we have also to entertain the 
possibility of the coupling having appeared 
on Herwin and elsewhere. Blackstone states 
that the titles were coupled on Banner 1048 
and that He may be your man appeared on 
Arto 9129. We have never seen these, but 
mention of Banner and Arto broadens the 
field immensely. If anything appeared on 
Banner it was quite likely to have been issued 
on upwards of half a dozen other labels in 
that particular group, and Arto, we have 
established, supplied at least Hytone, Globe 
(not the Grey Gull subsidiary), Nordskog 
and Cleartone ; and doubtless there were 


by John Davis and Gray Clarke. 


others. The field is, of course, limitless. 
And, to add to the difficulties that beset us, 
any one label was quite liable to release more 
than one master of any particular title. 
Hegamin’s Black Swan 2049 has already been 
instanced. Here is a further example on 
Cameo : 
Flo Johnson and her Beale Street Five : 
Sugar Blues Ca 319 414-C3 414-Cl 
Bob Thomas : 
Keep off My Shoes Ca 319 382-A2 382-A4 


The tortuous workings of the system, if 
system there was, become almost impossible 
to follow where matrix numbers have been 
erased, as not infrequently they were. The 
classic example of this was the notorious 
coupling of Shake It and Break It/Aunt Hagar’s 
Children’s Blues, but we will deal with that 
on another occasion. 


4. Puritan. 

Puritan declared itself to be America’s Best 
Record. We do not propose to examine this 
claim, but in the course of our Paramount 
investigation we have had perforce to 
ruminate over the Puritan situation. Certain 
facts have been discovered and the most 
significant seems to be that the label had 
three different owners. In chronological 
order they were : 


The United Phonographs Corporation 
of Sheboygan, Wisconsin. 


The New York Recording Laboratories, 
Inc., of Port Washington, Wisconsin. 


The B.D. & M. Company, of Bridgeport, 
Connecticut. 


All three concerns state that ‘* Puritan '’ was 
registered at the U.S. Patent Office, but we 
have not yet established by what legal 
process the rights to the name were trans- 
ferred tu the successive owners. 


The earliest Puritan we have found bears a 
label in black, gold and brown. Its design 
is intricate and it embodies a picture of a 
female, presumably herself a puritan, sitting 
before a virginal. But the virginal does not 
claim her attention, for she is looking round 
at what is undoubtedly, by some anachron- 
istic miracle, a cabinet gramophone, behind 
which a spinning wheel is discernible. Period 
stuff, but odd none the less. The record 


itself bears catalogue number 9002 (‘‘ mat- ~ 


rices *’ 33002A and 33002B which at once 
suggest it was issued elsewhere, but we will 
not go into that now !) and embraces I’m 
Always Chasin’ Rainbows (Chopin’s Op. 66) 
and Egyptiand, by J. C. Beck’s Orchestra. 
Musically it is of no interest, but it serves to 
date the birth of Puritan at not later than 
1919, maybe earlier. 


0 


> 


A 


v 


vs 


“He 
3 
Ne 
4 
: 
i 
4 
2 
3 
| 
| 
| | 


“ant 


vv 


The only other Puritans to come our way 
are all inan 11000 catalogue series ostensibly 
interlocked with the 20000 series on Para- 
mount, It would have commenced sometime 
in 1921 and teems with every type of quaint 
anomaly. To begin with, the United Phono- 
graphs Corporation were still operating the 
label which had been changed to a simpler 
design in blue with gold lettering. Just after 
11000 had been reached an astonishing thing 
happened, and we cite II116 in evidence. 
This had California, by the California Ram- 
blers, backed by the Frisco Syncopators’ 
Pick Me Up and Lay Me Down in Dear Old 
Dixieland. According to the labels, California 
belonged to United Phonographs, but the 
New York Recording Laboratories claimed 
the other side ! 


At 11150 the B.D. & M. Company appear 
on the scene with a completely revised label, 
black with gold and white lettering and 


incorporating a pictorial bust of a male and 
somewhat austere looking puritan. Time 
goes by and by 11300 we are back on Port 
Washington, with the B.D. & M. Co appar- 
ently forgotten. But a néw whimsy enters 
the field. Puritan by now was well under 
Paramount control and drawing, we would 
say, exclusively on the main Paramount 
series. The task of compiling the catalogue 
is, however, no simpler as records with 
different catalogue numbers on either side 
start cropping up. Here is an instance : 


11348 Little Old Clock. 
Dance Orchestra. 


11352 Tessie, Stop Teasin’ Me. Golden 
Gate Orchestra. 


Metropolitan 


11348 came from Paramount 20348 and 11352 
from Paramount 20352, but what we cannot 
be certain about is whether the backings of 
Paramount 20348 and 20352 were also issued 


on Puritan. Were they ? Let the matter rest 
for the moment. 


5. Albert Short. 


We are often asked whether we can throw 
light on the identity of Albert Short and his 
Tivoli Syncopators, whose Sobbin’ Blues, 
issued on VoE M-1165, has been ascribed to 
everyone from the New Orleans Rhythm 
Kings downwards. The implication in these 
enquiries is that Albert Short was a psey- 
donym. We ourselves do not think so at all. 
We believe that this record was recorded 
in America and issued under Albert Short’s 
name in the normal Vo 14000 series. In this 
connection it is pertinent to observe that on 
our Claxtonola copy of Lucille Hegamin’s 
I’ve Got the Wonder Where He Went Blues 
(mentioned above), Albert E£. Short is 
mentioned as composer. Collectors’ further 
views on this problem would be welcome. 


MAKE WAY FOR DIXIELAND OR RETURN TO SANITY 


OWARDS the end of the Year of Grace, 
1947, it was gratifying to note that the 
great New Orleans Revival which has 


gradually grown from the efforts of a few (for . 


the benefit of the all-high Sir Edgar Jackson 
and Lord Feather) eccentric enthusiasts, into 
a noticeable and continual volume of sound, 
which diminished not with time. 


The Lu Watters’ group in the U.S.A. have 
given us music which I, for one, find every 
bit as satisfying as the music of those two 
great Kings of Jazz, Kid Ory and Bunk 
Johnson. If the recordings of this grand 
white group were a little better, and one 
could get some idea of what a wonderful 
bunch they really were, | think | should be 
safe in hazarding a guess a$ to which would 
be the most popular combination in the jazz 
world to-day. 


OUTSTANDING RECORDINGS. 


it is very difficult, if not impossible, to 
compare this group of amateurs with the 
masters of their own art — Johnson and Ory 
—and it is only one man’s opinion which | 
express when | make the above statement. 
Johnson and Ory have made some terrific 
sides in the last year or so, notably We Will 
Walk in the Street of the City, Lowdown Blues, 
See See Rider, and When the Saints Go Marching 
In by Johnson; and 1919 Rag, Blues for 
Jimmy, and Savoy Blues by Ory. But some of 
their numbers have been ill-chosen for the 
members of their respective bands. For 
example, none more repugnant than Sister 
Kate by Johnson, and Under a Bamboo Tree by 
Ory ; both of which would have been better 


by T. LAVELLE. 


left out of their respective albums. Few, 
if any, of the discs by either of the Lu. Watters’ 
groups fail to thrill from beginning to end. 
No one, | feel sure, could fail to be excited by 
such tunes as Terrible Blues, The Minstrels of 
Annie Street, South, Working Man Blues, 
Smokey Mokes, Come Back Sweet Papa, and 
perhaps the most sensitively beautiful of 
them all, The Richard M. Jones Blues. 


N.O. PLAYED B.E. FASHION. 


In this country, too, the ‘‘ Riverboat 
Revivalists ’’ are’ gathering an ever-growing 
public. George Webb gave many of us the. 
most thrilling experience we have had for 
some years, and although | prefer the old 
two-cornet and tuba aggregation (this | say 
with no detriment to that excellent cornetist, 
Humphrey Littleton), | still find his band 
most satisfying on the few occasions | got 4 
chance to hear them. 


Another terrific jazz group, which some of 
us managed to hear in their recent concert 
at the Birmingham Town Hall, is the Christie 
Brothers’ Stompers. What a trombone ! 
And what an excellent band on the whole ! 
There is not a noticeable weak link in this 
group. Their numbers are traditional, 
played in the traditional manner, by a 
traditional line-up. For those of us interested 
in tradition, there is little else we could ask. 
From Australia comes the GRAEME BELL 
DIXIELANDERS, and those of us who have 
been unable to hear this group so far, have, 
from hearsay, a great deal to look forward to. 


Then, too, we have John Haim’s Jelly-Roll 
Kings. | have not been able to hear this 
group to date, but from all reports they 
leave little to be desired. 


Last, but not least, we have a set of young 
men from Birmingham under the leadership 
of one Ray Foxley, who have christened 
themselves THE GUT-BUCKET SIX. This 
band is styled upon the pattern of perhaps 
the greatest Jazzman of them all, the late 
and deeply lamented Jelly-Roll Morton. In 
a year or so this group, together with those 
before-mentioned, will come to full maturity, 
and then we will have a team of Marathons 
who can equal anything turned out by 
Coloured-America, unless there is a con- 
siderable change in their present outlook. 


RETURN TO SANITY. 


When the inevitable return to sanity 
commences, and the ‘* bobby-soxers ’’ and 
sensationalists have grown tired of the 
current trend in music (if one dare se 
desecrate the word *‘ music ’’ when referring 
to REBOP), it will be for these young men to 
help re-set the style set down by the jazz 
greats. 


When men !ike Ory, Johnson, Bechet and 
Baby Dodds can do no more, it must be left 
to men like Watters, Spanier, Manone, 
Mezzrow, Brunis and their kin, to carry the 
torch in America, while men like Webb, 
Haim, the Christies, Hall and Graeme Bell to 
make certain that the embers of this great 
art are not allowed to fade within the 
boundaries of the British Commonwealth of 
Nations. 
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Thanks are due to Mr. Denby and to RCA Victor for information supplied, without which this discography might 
never have seen the light of day, and certainly not the printer’s ink. 


1920. Piano Solos. 
Birmingham Blues (70948) OK 4757 
Muscle Shoal Blues (70949)... sie OK 4757 
Late 1922. Sara Martin ver.) acc. Waller 
'Tain’t Nobody's Business (71068 K 804 


You Got Everything (71069) ... Ox o043 
Mama's Got the Blues (71/105)... OK 8045 
Last Go Round Blues (71106) OK 8045 


1923. Anna Jones (voc.), acc. Waller (pno.). 

You Can't Do What ae Last Man Did 

(1469) ... Pm —— 

Sister Kate Pm 12052 

Trixie Blues (+~—) ... Pm 12052 
Late 1925. Perry Bradford’s Jazz Phools. 

L. Armstrong (cnt.), D. Redman (alto), Waller and 
J. P. Johnson (pnos.), P. Bradford (voc.), also cit., 
tmb., etc. 

Hateful Blues 

| Ain't Gonna Play No Second Fiddle.. Vo 15165 

Lucy Long ae Vo 15165 
Summer 1926. Fletcher Henderson’s Orchestra. 
Waller (pno.), Henderson (pno., dir.), R. Stewart, 
R. Smich, J. Smith, T. Ladnier (tpts.), C. Green (tmb.), 
B. Bailey {clt., alto), D. Redman (alto), C. Hawkins 
(ten.), C. Dixon (bjo.), B. Escudero (bs.), K. Marshall 


ds.). 

The Stampede (142205)... 7m is Co 654 

Jackass Blues (142206) ... ee ee Co 654 
Early October 1926. Organ Solos. 

St. Louis Blues (36773) ... Vi 20357, HMV B850! 

Lennox Avenue Blues (36774) Vi 20357, HMV B850! 
Autumn 1926. Fletcher Henderson’s Orchestra. 
Personnel as before, but J. Cole replaces Escudero. 
Waller (organ) in second title. 

Henderson Stomp cae 


The Chant (142903) 
Winter 1926-27. Fletcher Henderson’s 
Orchestra. 
Personnel as before. 
Sweet Thing (143125) ... ... Co 854, CoE 4417 
| Need Lovin’ (143126) . Co 854, CoE 4417 
About this time Thomas Waller made a few piano 
rolls for QRS, but the only one of which the ‘* Dis- 
cographer is aware is !8th Street Strut. 
January 1927. Fletcher Henderson’s Orchestra. 
Personnel as before. 
Have It Ready (21423-24) . Vo 15532, Br 60 
February 1927. Organ Solos. 
Hog Maw Stomp (37820) as * Vi 21525 
1927. Hunter acc. Waller (organ). 
Sugar ves Vi 20771 


o 817, CoE 4421, DB5030 
Co 817 


Beale Street Blues Vi 2077! 
Organ Solos. 

Loveless Love ie Vi 20470, 23260 

Soothin’ Syrup . = ek Vi 20470 

Sloppy Water Blues Vi 20492 

Rusty Pail.. . Vi 20492 

Messin’ Around Vi 20655 

Stompin’ the vas Vi 20655 

That's All Vi 23260 
Bert Howell, acc. Waller (organ). 

Bye Bye Florence Vi 21062 
March 1927. Organ Solos. 

Sugar (38044)... . Vi 21525, 5093 

Beale Street Blues (38047) Vi 20890 
March 1927. Waller & Thomas iswie” Hot 
Babies. 


Waller (organ), Morris (cnt.), C. Irvis (tmb.), unknown 
guitar, and possibly J. P. Johnson (pno.). 
Fats Waller Stomp (38050) i 20890 
Savannah Blues Vi 20776, HMV B5417 
Won't You Take Me Home vg 
Vi 20776, HMV B5417 
N.B.—There may be more sides by Morris’ Hot 
Babies featuring Waller that are not listed 
here, which are omitted owing to uncer- 
tainty. E.g., The Mess, on Vi 20364. 


DISCOGRAPHY 


RISTIC. 


OF THE LATE 


THOMAS 


‘FATS’ WALLER 


by ISTIC. 


April 1927. Fletcher Henderson’s Orchestra. 
Personnel as before, but Escudero replaces Cole, and 
J. Harrison (tmb.) joins the band. 

St. Louis Shuffle (38496) Vi 20944, BB 10246 

Variety Stomp (38497) . Vi 20944, BB 10246 
July 1927. Waller & Morris’ Hot Babies. 
Personnel as before. 

He’s Gone Away (40093) 
Organ Solo 

| Ain't Got Nobody (40094) 

Vi 21127, BB 5093, 10133 

Waller & Morris’ Hot Babies. 


Vi 21202 


Red Hot Dan (40095) Vi 21127 
Organ Solo. 

The Digah’'s Stomp (40096) Vi 21358 
Waller & Morris’ Hot Babies. 

Gee Chee (40097) . es Vi 21358 

Please Take Me Out (40098) Vi 21202 


Fletcher Henderson’s Orchestra. 
Personnel as before. 
Whiteman Stomp (144132) . Co 1059, - 4561 
I'm Coming Virginia (144133 1059 
February 1928. The Louisiana Sugar a 
Waller (organ), meee Smith (tpt.), Garvin Bushnell 
(cle, alto, b ). 


Willow Tree 14566) Vi 21348 
"Sippi (42567) Vi 21348 
Thou Swell (42568) Vi 21346 
Persian Rug (42569) Vi 21346 


January 1929. Piano Solos. 


Ain’t Misbehavin’ 2) 
Vi 22108P, 20-1581, HMV B3243 

Sweet Savannah Sue (49493) 

Vi 22092, 22108P, BB10264 

I've Got a Feeling I'm aati” (49494 ) 

Vi 22108P, HMV B3243 

Love Me or Leave Me (49495) Vi 22092, BB 10263 

Gladyse (49496) . Vi V38554, HMV JF4 

Valentine Stomp (49497) 

Vi V38554, HMV JF4, BB 10263 
* There are two couplings on Vi 22108 — Ain't Mis- 
behavin’ backed by either Sweet Savannah Sue or 

I've Got a Feeling I'm Falling. 
January 1929. Piano Solo. 

Handful of Keys (49759) Vi V38508, 27768 
HMV B4347, B4902, X4480 
Waller’s Buddies. 

Waller (pno.), C. Gains (tpt.), C. Irvis (tmb.), A. 
Harris (clt.), E. 

The Minor Drag (49760) 

Vi V38050, HMV X6252, JFI, BB 10185 

Harlem Fuss (49761) 

Vi V38050, HMV X6252, BB 10185 
Piano Solc. 

Numb Fumbling (49762) 

Vi V38058, 25338, HMV B4347 
29th August, 1929. Piano Solo. 

Waitin’ ac the End of the Road (55375) BB 10264 

12th September, 1929. The Little Chocolate 
Dandies. 
Wailer (pno.), R. Stewart (tpt.), C. Jones (tmb.), 
D. Redman (saxes. voc.), B. Carter (alto), C. Hawkins 
(ten.), and others. 

That's How | Feel To-day 


K 8728, PaE R642 
Six or Seven Times aaa 
K 8728, PaE R642, R2550 
October 1929. Piano Mag 
My Feelins are Hurt (56126) Vi V38613, 25338 
November 1929. Piano Solo. 
Smashing Thirds (56710) 
Vi V38613, 25338, HMV B4902 
November 1929. Waller’s Buddies. 
Waller (pno.), C. Gains (tpt.), J. Teagarden (tmb.), 
O. Hardwick (alto), E. Condon (bjo.), A. Morgan 
bs.), G. Krupa (ds.), The Wanderers (voc.). 
Lookin’ Good but Feelin’ Bad (56727) Vi V38133 
| Need Someone Like You (56728) Vi V38133 


14th November, 1929. 
Pickers. 
Waller (pno.), J. Smith, L. Davis (tpts.), C. Jones 
tmb.), B. Carter, D. Redman, C. Hawkins (saxes.), 
L. Johnson (gtr.), B. Taylor (bs.). 

Vi V38133 


Peggy (57139) 
Wherever There’s a Will (56728) 
Vi V38133, HMV BDI35 
17-19th November, 1929. Piano Solos. 
My Fate is in Your Hands (57190) Vi V38568 
Turn on the Heat (57191) nat Vi V38568 
January 1930. Waller’s Buddies. 
Personnel as before, but Marshall replaces Krupa, 
and Teagarden plays only in second Title. The 
Wanderers absent. 
Vi V38110 


When I’m Alone (57926) 
Ridin’ but Walkin’ (57927) 
Vi V38119, B4971, BD6390 
Won't You Get Please (5792 
V38119, MMV B4971, BD6390 
Looking for Pe Sweetie Now 
(57929) .. Vi V38110 
ousted 1930. Waller and Bennie Paine (Piano 
uet). 
St. Louis Blues (59720) ... Vi 22371, HMV B8496 
After You've Gone (59721) Vi 22371, HMV B8496 
May 1931. Ted Lewis’ Orchestra. 
Waller (pno.), Lewis (dir.), M. Spanier (cnt.), G 
Brunies (tmb.), B. Goodman (clt.), B. Freeman (ten.), 
T. Gerardi (gtr.). 
Egyptian Ella (151395 Co 1418 
I'm Craxy ‘bout my (151396) Co 1418 


Dallas Blues (151397 
Co 2427, CoE DF765, FB2820 
Royal Garden Blues weite ) 
© 2427, CoE DF765, FB2820 
16-18th May, 1931. nn and Vocal. 
I'm Crazy "bout my Baby (151417 
© 14593, Vo 3016, Pae RI197 
Draggin’ My Heart Around (141418) 
Co 14593, Vo 3016, PaE RI197 
November 1931. Jack Teagarden’s Orchestra. 
Walier (pno.), C. Teagarden, S. Bose (tpt.), J. Tea- 
garden, T. Dorsey (tmb.), A. Shaw, B. Freeman 
(saxes.), D. McDonough (gtr.), A. Bernstein (bs.), 
S. King (ds.), Teagarden and Waller Vocal in first 
title, but Teagarden only vocal in second title. 
You Rascal You (151839) Co 2558, CoE CB424 
That's What | Like About You (151840) Co 2558 
6th July, 1932. The Rhythmakers. 
Waller (pno.), H. Allen (tpt.), J. Lord (clt.), ao 
Russel (ten.), E. Condon (bjo.), J. Bland (gtr.), Z 
Singleton (ds.), B. Banks (voc.). 
| Would Do Anything for You (12119) 
e M12457, Ba 32530, Or 2534 
BrF 500316, BrE 02508 
Mean Old Bed Bug Blues (12120) 
Mr M12457, Ba 32502, Or 2554, 


BrF 500315, VoE $20 

Yellow Dog Blues a) 
e M12481, Ba 32502, Or 2554, 
ere 500315, VoE $20, PaE R2810 


Me M1I2481, Ba 32530, Or 2534, 
BrE 02078, PaE R2810 


McKinney’s Cotton 


Yes Suh ! (12122) 


to be continued. 
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Ragtime reigns again. Currently playing 
the BLUE NOTE in Chicago is the new dixie- 
land band led by that miracle of mute, 
Muggsy Spanier. With him are old-timers 
Miff Mole (trombone), Tony Parenti (clarinet) 
and Dave Tough (drums). The band is com- 
pleted by Bob Elden on piano and a bassist. 
The critics say the band are fine with the 
exception of the drums. They give no rave 
to Dave and are tough on Tough. 


* * * 


Names in the jazz music field would seem 
to be getting as bright and cheerful as a 
Charing Cross Road necktie. The latest for 
our notebook is a trumpet player by the 
name of Harry Wham. He is reported to 
play a wandering high register trumpet in 
and out of formal writing. With a name like 
that, we don’t wonder at it ! 


CURRENT CHATTER. 


Have recently received some new Colman 
Hawkins recordings on the Davis Label. 
Hawkins is playing wonderful modern-styled 
(not bop) tenor and we were very impressed 
with On the Bean and Flyin’ Hawk. .On piano 
is that odd sounding character, Thelonious 
Monk. He has been playing piano around 
New York for many years, but until now has 


never made the grade. Perhaps they were . 


put off by his name. 
* * * 

Whilst talking about records, here is a 
recommendation. Tain’t Like That/Bug In 
a Rug, by Rex Stewart and Sonny Greer, on 
Capitol. These sides were made in 1945 by a 
small Ellington combination and are fine jazz 
for anybody’s money. Stewart plays finely 
on Tain’t and Taft Jordan is superb and as 
hot as a bug in a rug. 

* * * 

It is reported that Stan Kenton is keen to 
tour his new band in Europe and to include 
the British Isles in his itinerary. Well, we 
nearly had Dizzy, and Louis Armstrong and 
his buddies were near and yet so far, so 
maybe third time lucky. The Kenton band 
are currently playing a series of concerts 
through America. Capito! have just released 
his 1945 recording of Travelin’ Man. The title 
would seem to be prophetic. . 


The famous Roseland Ballroom, home of 
much good jazz music, is to be pulled down 
to make way for a new skyscraper. For 
twenty-eight years the Roseland has featured 
dance music and all the name bands of the 
past decade have played within its walls. 
But, as the be-bopper said when he played a 
wrong note, /et ener stand in the way of — 
progress. 


* * * 


Jimmy McPartland’s new band boasts some 
old faces. Albert Wynn is on trombone and 
Darnell Howard plays clarinet. Jimmy is 
using the rhythm section from the Doc 
Evans band with Eddie Lightfoot on drums. 
They are playing the BEE HIVE in Chicago 
and to make the joint really buzz, Jimmy 
Yancey is being used as intermission pianist. 


THE BABBLER. 


“JAZZ AT THE TOWN HALL” 


Edited by Louis D. Brunton. 


Obtainable ‘at 4/- post free from Midland Office, ‘‘ Jazz Journal.” 


THis excellently printed book achieves just 

what it sets out to do, give a balanced 
report of a series of concerts which have been 
a byword amongst jazz fans ever since their 
innovation at Birmingham Town Hall on 
December 13th, 1946. 


For the greatest part it consists of reprints 
from jazz mags., the Birmingham Gazette and 
Evening Dispatch, and most of these reviews 
display a keen appreciation of the jazz idiom. 
Perhaps the most pleasing are the authorati- 
tive reports by ‘‘S.K.,’’ of the Gazette, who 
seems to have an almost uncanny knack of 
discovering the ability of the better musicians 
at the concerts. The photographs (the book 


is packed with them) put the accent on 
informality, with one of the best shots of 
Humphrey Lyttleton | have ever seen, as the 


highspot. 


This book contains no pretentious high- 
falutin’ passages by pseudo-intellectuals (a 
relief). Behind it all is a sincerity and sim- 
plicity which is all too far removed from the 
verbose utterances of some of our better 
known jazz writers. It is a fine tribute to an 
ambitious gamble that came off and as such 
will always have a place on that special book- 
shelf reserved for jazz literature. 


MIKE. 


Birmingham Town Hall 


Brunton WAZZ CONCERTS 
SATURDAY, MAY 1st - 7-30 p.m. 
HUMPHREY LYTTELTON = 
and his Band. 
* 
SATURDAY, JUNE 19th - 7-30 p.m. 
DUNCAN WHYTE 
DIXIELAND BAND 


* 


All tickets on sale two weeks before Concert from 
Dale Forty, 80, New Street, Birmingham. 


* 


Join the mailing list for leaflets 
regarding Concerts 


10a, Prospect Road, Birmingham 13. 


‘ 


Vox Album VSP 302 is made up of three 
thoroughly worthwhile records devoted 
primarily to the art of Charlie Christian. 
There are three sides of Stompin’ at the Savoy 
and three of /n the Hall of the Mountain King. 
Made at Minton’s with the *‘ House Band,”’ 
they show the brilliant guitarist at his most 
thrilling — facile technique, fast improvisa- 
tion, unfailing inspiration and great swing. 
Like Jimmy Blanton, Charlie Christian was 
with us too short a time, but his recorded 
music is amongst the most valuable jazz has 
produced. 


With him on these records is the rather 
mysterious Thelonius Monk. Credited with 
being one of the most vital sources of the 
be-bop idiom, it is curious how little has 
been heard of him. He is revealed here as 
an exciting pianist, but he is to be heard to 
better advantage with Hawk on Joe Davis 
records. We think it time he recorded some 
solos. Kenny Clark, best of the be-bop 
drummers for our money, is also to be heard, 
along with Joe Guy, on trumpet, who was 
blowing a lot of horn away ahead of his time 
in the days when these discs were made. 


This set could be valued simply as docu- 
mentary evidence of an infant in its birth- 
place, but, oddly enough, it is thoroughly 
mature jazz in comparison with the early 
efforts of more famous be-bop names. Well 
recorded on location by Jerry Newman, the 
audience reaction is authentic and the music 
begins and ends casually. The intimate 
atmosphere is caught attractively and is in 
striking contrast to the exciting roar and 
boom of the spacious JATP records. 


2 
The leader in THE EVENING STANDARD 
for January 10th was an exceptionally witty 
rebuke to the Southend magistrates for their 
refusal to permit Geraldo to play a Sunday 
concert. Having in our time suffered at the 


hands (or, rather, bones) of Southend’s . 


jellied ‘‘ earls,’’ our sympathies somehow 
went out at once to Geraldo in his clash with 
the new culture. 


The EVENING STANDARD on the subject of 
mutes is so wonderful that, in case you 
missed it, we quote you this : 


The mute, we believe, is a device, much 
favoured by dance orchestras, which is plugged 
into the orifice of brass instruments to fruitify 
their note. 


Read ‘‘ tone for note ’’ and you have 
something to keep. And excuse us while 
we picture such fruit merchants as Bubber, 
Cootie, Tricky, Edward Burke and Sidney 
De Paris as .barrow boys on the front at 
Southend. 


3 
Headline from THE METRONOME : 


He’s nasal — but good ! 


Check over your criteria with those of the 
review of modern music. 


4 
We want to recommend the Baby Dodds 
drum solos on Disc and Circle records. 
Whole 10-in. sides of drums alone are some- 
thing of an innovation, but these are really 
delightful. Most drums solos sound like 
wholesale butchery and devilry with an 
orchestra of automatic firearms. Baby 
Dodds, however, not only keeps a clear beat 
going, but maintains e delicious swing. By 
employing all his ‘‘ accessories,’’ too, a 
pleasant tonal variety results. It is well to 
note how, each meeting different needs, 
old-style drumming was loose and supple, 
new-style tight and driving. There are 
exceptions to such a generalisation, obviously. 
For drum solos, we'll take Baby, Zutty and 
Chick — all others to their posts ! If you get 
an opportunity to hear these records, play 
something with George Wettling afterwards 
and remark the direct Dodds influence, 


7 


LIGHTLY AND POLITELY. 


5 

A picture of Mr. Ernest Borneman, winner 
of our Jazz Critics Poll for 1947, appeared 
recently alongside an article by him in THE 
MELODY MAKER. Mr. Borneman having 
expressed by inference a dislike of Dizzy’s 
sartorial whims, we were interested to see 
that the handsome critic from overseas was 
sporting a bow-tie almost identical with 
those favoured by his gallant foes, the Messrs. 
Ulanov and Feather. The vogue of the bow- 
tie amongst the dandies of North America 
would appear to be on the wane, however, 
for we observe that sharp cat, that plucky 
bass plucker (crescendo a /a radio announcer), 
that modernist of the modernists (louder 
and higher), that stringed genius (roaring 
now), that iron-fingered bull-fiddling man 


Yes, we observed Chubby Jackson in THE 
METRONOME wearing a bootlace for a tie ! 
So now all the copy ¢ats of Archer Street and 
Charing Cross Road may discard the bloody 
wonders from their necks and start wearing 
bootlaces ! 

Chubby Jackson, whom, regrettably, we 
find quite unlovable, was submitting to 
Leonard Feather’s Blindfold Test.. We know 
it to be useless to raise any question of ethics 
(ethics being probably in shorter supply in 
New York than in any city of the- United 
States), but we note without surprise that 
this Blindfold Test degenerates rapidly. 
All the musicians selected now seem to be 
selected because their views are progressive, 
and when records of older styles are played, 
they are more often than not very poor 
samples. Are you surprised ? 

6 

Nobody writes so wittily about jazz as 
Denis Preston. When he completes a 
review of a Red Nichols re-issue with a 
query as to whether there is a Red Nichols 
enthusiast in the house, we have to laugh. 
We think Red Nichols enthusiasts especially 
funny. Fusspots about personnels, always 
arguing about the identity of the man who 
brought the sandwiches over from the drug- 
store to the studio, they are ideal material 
for the fine cartoonist of THE RECORD 
CHANGER. With typical unkindness, we are 
even preparing a book called Withdrawing 
the Pennies from Circulation. 


We ought not to be like that. We ought 
to love everyone who loves music. (‘‘Is it 
music ?’’ Shut up, you!) Few people 
love music and fewer like jazz in its different 
forms. We must have more goodwill. 

These reflections are prompted by the 
generous and altruistic action of the Associ- 
ated Dance Band Musicians and members of 
the Adelaide Jazz Lovers’ Society. This 
organisation ran a concert recently especially 
to raise funds to send food parcels to fellow 
English jazzmen and members of the dance 


continued on page 8 
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RECORDS 


THE ESQUIRE FIVE. 


Esquire 10-002. Boppin’ at Esquire/Idabop. 


BILL BRAMWELL. 
Blues singer. 


PRESSED IN BEST VINYLITE. 
10-inch 10-000 Series ...  10/-. 


CARLO KRAHMER’S CHICAGOANS. 
Featuring Humphrey Lyttelton, cornet, Bobby Mickleburgh, trombone, Wally Fawkes, clarinet, Dill Jones, piano. 


Esquire 12-001. Singin’ the Blues/At Sundown. 
Esquire 10-001. Original Dixieland One Step/Bluin’ the Blues. 


12-inch 12-000 Series 


Ronnie Scott, tenor, Ralph Sharon, piano, Pete Chilver, electric guitar, Jack Fallon, bass, Carlo Krahmer, drums. 
Esquire 12-002. What is this Thing called Love/Lady Be Good. 


Bill Bramwell, vocals and guitar, Bernie Woods, bass. 
Esquire 10-003. You Can’t Take It With You/My Old Man. : 


ESQUIRE RECORDS—I4, CHRIST CHURCH AVENUE, LONDON, N.W. 6. 


vve 


THE NEW ESQUIRE RECORDS Reviewed by PAUL FENOULHET. 


THE ESQUIRE FIVE. 

What is this Thing Called Love/Lady Be Good. 
(Esquire 12-002). 
Idabop/Boppin’ at Esquire. 

(Esquire 10-002). 


More Scott ; | feel it’s a pity there wasn’t 
another instrument here . . . too much ofa 
good thing becomes monotonous. Interlude 
by electric guitar and piano (very good and 
clever this). Then tenor and still more 
tenor and a short answering phrase, finishing 
on an unresolved chord brings us to the end 
of the record. 


Side. one opens with a rhythmic phrase 
played by piano, drums and bass, followed 
by a harmonised passage on the same theme 
by the whole band leading into a statement 
of the tune. 


= 


The opening of Idabop, a descending and 
ascending chromatic phrase, is very reminis- 
cent of The Continental, and develops into a 
theme that becomes the basic harmonic 
structure of the number. The usual string 
of solos follow, but Scott doesn’t sound quite 
so happy as on the other sides and Chilvers 
is only fair. A repetition of the opening 
theme, concluded by a mighty thump on 
drums from Krahmer rounds off the side. 
Nice ideas, but only a fair disc. 


A very pleasant straightish solo on tenor, 
backed by some boppish figures on piano, 
is followed by a second tenor chorus — 
further from the theme — with guitar adding 
to the piano’s fill-ins. Sharon comes next 
with a very fine piano solo, then electric 
guitar takes over. Although the middle 
passage is a little ‘‘at sea,’’ Pete Chilvers 
recovers himself by the end of the chorus 
and finishes in quite pleasant style. 


After the bebop unison opening Boppin’ 
develops as a series of variations on the 
twelve bar blues. Guitar (Chilvers seems 
very sure of himself), piano (excellent), 
tenor (Scott, immaculate as ever) and bass. 
Why do we worry about America when 
we've got soloists like this around- Two 


Bass solo a la Slam Stewart (humming in 
unison with bow work) and then more 
Ronnie Scott tenor. 


nN 


Of the four sides, this is the- best con- 
structed and to me the most interesting. 


Lady opens with Scott’s tenor in very slow 
tempo. The one thing | like about this is 
that he doesn’t altogether lose the substance 
of the original melody, and, as this tempo is 
in my opinion the most difficult for extem- 
porisation, it is a very worthy performance 
indeed. At the end of the solo the boys 
break into the more familiar double time. 


Altogether a very pleasing job. The more 
one hears it the more likeable it becomes. 


BILL BRAMWELL. 


My Old Man/You Can’t Take It With ,You. 
(Esquire 10-003). 


Old Man is definitely the best side ; the 
reverse doesn’t quite come off and leaves 
the listener with mixed feelings. One 
couldn’t call this a really great record, but 
Bramwell has the best jazz sense of any 
British vocalist | know. If his guitar work 
is unsensational it is nevertheless right in 
the idiom and played with a solid, driving 
beat. 


Highspot is remarkably fine scat chorus on 
Old Man which displays a pleasant melodic 
sense and more heat than we've heard on 
many hundreds of inches of wax. 

The backing is marred by some passages 
which are slightly off pitch. Bernie Woods 
is adequate throughout, but this side is only 
fair. 


MIKE. 


chase choruses and then out on the theme. . 


Lightly and Politely (continued). 


band profession. As a result of its success, 
some 160 parcels have been sent. More 
important even than the pleasure brought 
to the lucky recipients is the re-affirmation of 
goodwill from our kinsfolk in Australia. Far 
away but not forgotten. 


Similarly heartening was Norman Granz’s 
attempt to run a concert to aid Billie Holliday. 
It read as though Billie’s manager was 
suspicious of the whole deal, for he refused 
permission. Imagine aman putting on a 
concert and giving the profits away! But 
Granz went ahead and found deserving 
charities anyway. 


* 
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HE task of reviewing American records 
becomes increasingly difficult, | with 
dozens of small companies putting out rafts 
of platters each month. Our task in this 
column is not to cover the entire field, but to 
choose a balanced selection of discs which 


discussing them by their own categorical 
standards. Thus, since we contend that it 
is a separate entity to jazz proper, be-bop 
will be judged solely on its merits as bop 
and N.O. revival performances will stand or 
fall by their comparison with the great 
classics of the past. 


RED NORVO SEXTET. 
Congo Blues/Get Happy. 


Hallelujah /Slam Siam Blues. © (COMET). 


The Mintons gang plus veteran Norvo 
turn out some gentle bop with Congo Blues 
the outstanding side. Gillespie and Parker 
take fine solos backed by some beat-ridden 
bass work from Slam Stewart. It’s the old 
story of the twelve bar blues interspersed 


‘should include something for everybody, 


DISC REVIEW (American) 
by MIKE 


with breaks, but somehow it’s all quite 
refreshing. The other discs are all fair-to- 
middling examples of modern stuff with 
nothing extraordinary happening. 


BROWNIE McGHEE. 
Auto Mechanic Blues/Country Boy Boogie. 
(SAVOY). 


A comparatively new face on the race 
blues scene, McGhee has been recording 
prolificly and consistently during the past 
few months. Gifted with a greater tech- 
nique than most of the folk men, he plays 
guitar with a wonderful rollicking ride on 
Boogie, accompanying his own healthy blues 
shouting. Reverse has -some natty lyrics 
and is good average stuff. 


DIZZY GILLESPIE. 
Two Bass Hit/Stay On It. (VICTOR). 


These two sides show Dizzy’s big band at 
its sloppy worst. Dizz’s solo is the best spot 
but the outfit is banal and beatless. Al 
McKibbons’ bass work, due perhaps to bad 


balance, does not sound as good as that of 
predecessor Ray Brown, but the surround- 
ings aren’t really inspiring enough to produce 
any worthwhile music. This is one that 
could well stay out of the H.M.V. catalogue. 


SULLIVAN-BECHET. 
Panama/The Chimes. 
Sister Kate/Fidgety Feet. (DISC). 


Nothing for the older addict this month 
so we've chosen a couple of discs issued some 
little time back. Panama and Kate are played 
by a quartet of Bechet, Sullivan, Foster and 
Wettling, and the other numbers are piano 
solos by the great Joe. All are in the super- 
lative class, with the piano solos real gems. 
Put these at the top of your U.S. trade list 
and you’ll be anything but sorry. 


THIS MONTH’S SUGGESTION. 


Try digging some Bix again. We under- 
took this experiment recently and Since My 
Best Girl, Sorry, etc., have been changing 
places on the turntable eyer since. 


WORTH A SPIN 


FATS WALLER AND HIS RHYTHM 
Your Feet’s Too Big/Rump Steak Serenade 
(H.M.V. B9582). 

This marks the return, four years after 
his death, of Fats Waller to the H.M.V. 
catalogue. The first side is a delicious piece 
of rubbish, with Fats’ usual mannerisms 
(vocal and instrumental) superimposed force- 
fully on a ragged background of trumpet, 
clarinet and rhythm ; aimust for Fats fans. 
His solemn statement at the end — Your 
pedal extremities are obnoxious ; one never 
knows, do one ?— tied me up in knots, and 
few records do that nowadays. The caco- 
phonous noise just before the final vocal is 
a bit too much to take! Full marks to the 
clarinetist, however. 


The backing is a big band side from the 
1941 period, over a year later than the 
toregoing, and although it is still Fats, it 
comes as a disappointment to find him in such 
a very ordinary big band, bogged down 
rather by unnecessarily heavy arrangements. 
That the lyrics are inconsequential matters 
nothing ; few Fats lyrics meant anything 
after he had finished with them, but | feel 
that with a smaller (and more usual) band, 
something much better might ‘have been 
achieved. 


JACK TEAGARDEN’S BIG EIGHT. 
Jam Session at Victor /Say It Simple. 
(H.M.V. B9613). 

It had always been impressed on me from 
the beginning of my interest in jazz, swing, 
what-have-you, that a jam session was un- 


SOME OF 
Reviewed by ‘‘ PICK-UP.”’ 


arranged, and generally unrehearsed. It 
comes as a disillusionment, therefore, to 
find an obviously arranged, or at least well- 
rehearsed, performance described by the 
unimaginative title of Jam Session at Victor. 
It is quite a pleasing record, with Big T. 
doing some nice brazen trombone work at 
the beginning. The rest of his band may 
be physically giants —1 wouldn’t know — 
but although they get by, it’s only by a 
narrow margin. The woolly tenor (Clifton 
Stickland) seems to have some good ideas, 
and Peanuts Hucko’s clarinet recalls the 
older Trio records of one Benny Goodman, 
while Max Kaminsky’s trumpet sounds 
wooden and Gene Schroeder’s piano cold. 
The side proves one thing above all else — 
Big T. is not a good ensemble man. | don’t 
recall he ever was. On the other side, which 
has two vocals in Jackson's lazy style, there 
is an atmosphere of weariness, of lethargy, 
which not even Tea’s fine horn can enliven. 


“FREDDIE KEPPARD’S JAZZ CARDINALS. 


Stock Yards Strut/Salty Dog. 
(Jazz 5004). 

Here are two more reissues of old jazz 
records, dubbed and pressed on vinylite. 
As a means of bringing the otherwise un- 
obtainable music of some of the great 
pioneers of jazz within the reach of those: 
able to afford the necessarily high cost, this 
series is excellent, though the purists won’t 
like it. The Paramount studios (in Chicago ?) 
where these historic records were made in 
1926 had very boxy acoustics, and since the 
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_etc., N.B.) Eddie Vincent (or however he 


THE LATEST RECORDS 


v 


electrical process had not at that time been 
adopted ‘by the company, the results are 
technically less attractive than might other- 
wise have been the case. However, one does 
not condemn a master painting because the 
canvas has cracked with age, so such things 
should not fairly interfere with one’s 
criticism where a record is concerned. 


Keppard, on the showing of these sides, 
was a superb cornetist, with a magnificent 
broad tone and given to playing very spar- 
ingly, giving thus an impression of great 
rhythmic suspension. (Messrs. Gillespie, 


vv 


eevee 


spelt his name) was a grand tailgate trom- 
bonist, while the impeccable Johnny Dodds 
was perhaps the only clarinetist whose 
stamina and ability could match the force of 
these brassmen. The pianist, Andrew 
Campbell, seems rather weak, and the 
percussionist, Jasper Taylor, limited to 
woodblocks, abominably feeble. One 
wonders why some good banjoist or tuba 
player were not used instead. Papa Charlie 
Jackson sings an amusing down-South vocal 
on Salty Dog, though | can’t understand all 
he says in the first of the two choruses. But 
if anyone still needs a definition of New 
Orleans style, raw, rough and crude par 
excellence, then this record will supply the 
answer. It is even more typically New 
Orleans than the Armstrong Hot Fives and 
Sevens, despite its weaknesses, and the 
Jazz Appreciation Society deserve a big hand 


for issuing it. | 
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P to 1944, the recognised style of jazz 

trombone playing was more or less 
uniform, with the possible exception of 
about four instrumentalists. These four — 
Jack Teagarden, J. C. Higginbotham, Laurence 
Brown and Trummie Young —were all 
easily distinguished from one another, but 
their differences were only the result of 
small modifications on the recognised style. 
Consequently, the general pattern of playing 
suffered a certain sameness and _ staleness. 
J. C. Higginbotham, on Coleman Hawkins’ 
Bouncing with Bean (H.M.V.), gives us a very 
good example of this particular style. 


1944, however, brought a new name to 
the jazz scene—that of Willard Palmer 
Harris, playing trombone at the time, with 
Woody Herman’s newly-formed orchestra. 
His style at that time was yet another 
interpretation of the recognised style we 
have mentioned, but although rugged, and 
raw enough to please any jazz-man, it bore 
traces of the great Harris style that so many 
trombonists try to emulate to-day. Invigorat- 
ing, and in a unique way full of personality, 
it was still in much the same vein as jazz 
trombone playing had been for the last ten 
years or more. A completely new style was 
needed, and Bill Harris was just the man to 
do it. 


HIS EARLY RECORDINGS. 

From the advent of Woody Herman’s 
records here on the Parlophone label, 
Harris’s development can be heard more or 
less accurately. The first discs — Apple 
Honey and Caldonia — give us Harris as an 
orthodox stylist with original ideas, but he 
was not to remain so orthodox for long. 
Soon, it became evident that his’ style was 
getting more sophisticated, although none 
the less invigorating or entertaining. Presum- 
ably, as his experience lengthened and his 
proficiency increased, he became dissatisfied 
with the formula he had hitherto followed 
more or less closely. He began to temper 
his forthright ‘* take it or leave it ’’ expres- 


sion with a certain amount of sentimentality. © 


The old ‘‘ blue ’’ effect was giving way more 
to melody in the accepted sense — restrained, 


but with an elusive ‘‘kick’’ behind it. 
Listen to Wild Root and the later Blowin’ 
Up a Storm for examples of this. 


The new Columbia label has given us 
several records by the Woody Herman 
Woodchoppers, on which abound a wealth 
of Harris ideas. His work by no means 
follows one definite pattern, for his ideas 
are different on almost every side. The first 
of the series, Steps, is a moderately slow 
piece, which is more or less a showcase for 
Herman’s clarinet work, but there is still 
time for a beautiful muted solo by Harris, 
which, although a trifle dramatic, shows the 
utmost of genuine jazz feeling. To hear his 
supreme technique and command of his 
instrument one only needs to turn over the 
record. Here is an up-to-date arrangement 
of an old Herman ‘‘ special ’’ with Harris 
playing a really intricate jazz solo without a 
falter —the tempo being breathtakingly 
fast. With equal ease he can play soft, but 


* sensational solos with profound conviction. 


American jazz critic Mike Levin, of the 
DOWN BEAT, described his entrance on 
Nero’s Conception as one of the most sensa- 
tional ever waxed. Certainly it shows how 
well the trombone can convey emotion 
when in the right hands. 


CAN ALSO PLAY MELODY. 


Right now, sweet music seems to be 
enjoying great popularity both in America 
and England, and although many jazz musicians 
are forced to play ‘‘ commercials ’’ to make 
a living, few put into their playing of this 
type of music the feeling they put into their 
jazz. Harris, on the other hand, can be 
downright sweet without losing any of his 
tremendous jazz spirit— for proof of this 
listen to Pam, the partner side to Nero’s 
Conception. 


One of the most outstanding features of his 
later playing is the ability to weave an 
intelligent, well-built melody from 
improvisations. Most jazz solos are more or 
less fragmentary variations either tacked by 
devious methods on to the theme or con- 
structed on the harmonic and chord changes. 
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PORTRAIT 
OF 


BILL HARRIS 


Whilst there must be, and is, continuity, 
there is no form. Harris, on the other hand, 
whilst perhaps not fashioning them that 
way deliberately, makes his solos into 
intelligible and faultless melodies in their 
own right, though this does not mean that 
they are any the less good jazz than any other 
type of improvisation. 


The improvised ‘‘ melodies ’’ played by 
Harris, when reduced to their essential 
composition prove to be almost unbelievably 
simple in construction and, indeed, under 
any other guidance than that of Harris they 
would sound purely corny. This, perhaps, 
explains his sudden, but well-deserved rise 
to fame. His solo on Woodchoppers’ Ball 
contains much of this type of ‘‘ melody.”’ 


WILL HE PLAY BE-BOP ? 

When Herman disbanded his outfit in 
1946, Harris left to join the Charlie Ventura 
sextet, and as we have little or no means of 
hearing this group, his style may have 
changed considerably. He may even be 
playing Be-bop, certainly he has the tech- 
nique and mode of expression to do this. 


Harris has developed a fresh outlook on 
jazz. His ideas, judging from the records 
issued here, being to play jazz with a maxi- 
mum of colour. With this new idea, he-has 
also brought an un-matched skill to trombone 
playing — if he continues to keep up his 
steady flow of ideas he will lead the field for 
many years to come. 


ADVERTISERS’ INDEX. 


DAN : Stanley Dance, Cottesmore, Brain- 
tree, Essex. 

GAR: B. Garland, 31 Ashburton Road, 
Wallasey, Cheshire. 
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Road, Kirkintilloch. 

HAR: M.E. Hart, Flat 3, Cavendish Parade, 
Hounslow West, Middlesex. 

STO: J. E. H. Stork, 150 Priory Road, 
Springbank West, Hull. 

VOY: Roy Voysey, 14 Derby Road, Ports- 
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JAZZBOOK 1947. 


Edited by Albert McCarthy. Published by Poetry London. 


AN Anthology must inevitably be judged 

by the avowed aims of its editor. In 
his introduction to Jazzbook 1947, Mr. 
Albert McCarthy says he has in mind ‘* the 
presentation of data designed to give the 
reader a panoramic view of jazz from its 
inception to the present day.’’ In_ this 
avowed aim one can scarcely say that Mr. 
McCarthy has achieved success. | looked in 
vain for a contribution on origins as concise, 
interesting and informative as Rudi Blesh’s 
‘*New Orleans contribution to another 
current Anthology, jazzways. And in my 
search for something on *‘ Jazz in the present 
day,’’ | was again disappointed, for | searched 
fruitlessly for any mention of Dizzy Gillespie 
or Charlie Parker, for instance. 


But this is not to say that Jazzbook 1947 is 
by any means a waste of time. On its credit 
side one must register the fullest approval of 
two quite outstanding contributions — Stan- 
ley Dance’s ‘* Toward Criteria,’’ and Roger 
Pryor Dodge’s ‘‘ The Dance Basis of Jazz.”’ 
Dance’s essay on the art of criticism is perhaps 
the most intelligent piece of jazz writing that 
| have ever seen and his style — something 


Book reviewed by Mark White, President of the Jazz Club. 


which is too often neglected by our jazz 
writers — leaves nothing to be desired. 
Dodge’s contribution on a different subject 
is also excellent in every way, and one leaves 
both with that rare feeling of having learned 
something really interesting in the pleasantest 
way possible. 


Also on the credit side are : Preston and 
McCarthy’s ‘‘ Poetry of American Negro 
Folk Song,’’ Campbell and Carew’s ** Sedalia, 
cradle of ragtime ’’ (this, although interesting 
and authoritative, is badly written), C. E. 
Smith’s ‘‘Oh, Mr. Jelly ’’ (descriptive, 
informative, entertaining, and well-written), 
Max Jones’s ‘‘ Balladeer for America ’’ (a 
study of blues-singer Josh White), Langston 
Hughes’s descriptive little piece of prose 
‘*From Here to Yonder,’’ and, amongst the 
poetry, Kenneth Rowe, who shows them all 
up in his understanding, not only of jazz, but 
of poetry itself, with his poem, ‘‘ West End 
Blues.”’ 


On the debit side goes some extremely 
bad writing by Zora Neale Hurston, a very 
inaccurate study from Charles Wilford on 


Price 8/6. 


Ragtime,”’ ‘* Afra-American Music,’’ which 
is culled from Standard Oil Company's School 
broadcasts on N.B.C. (really a ‘‘ let-down ”’ 
this one—it fairly bristles with wrong 
statements and misconceptions), most of the 
poetry, and Mr. Henry Miller. 


For the rest (and there is quite a deal left), 
if you haven’t read any of it before in one 
form or another, you may find something of 
interest. | would say, though, that this 
book is worth anybody’s 8s. 6d., just to read 
Messrs. Dance and Dodge, both of whom are, 
| must repeat, quite excellent. | cannot leave 
the book, however, without commenting on 
one thing. Mr. McCarthy obligingly includes 
some brief biographical details about his 
contributors, amongst whom is Henry Miller, 
whose contribution takes-the form of an 
extract from his book The Colossus of Mar- 
oussi. Of him, Mr. McCarthy contents 
himself with telling us that most of Mr. 
Miller’s books have been censored, and that 
he is ‘‘the greatest writer in the world.” 
| couldn’t care less— but don’t let Mr. 
Miller put you off Jazzbook. 


SALE. 


W. R. BROWN, ENFIELD, KING’S CRESCENT, ELDERSLIE, 
RENFREWSHIRE, SCOTLAND. 


S.A.E. for further lists. 


(Add | - postage. Own packing if possible. 


WANTED®*—ViDiscs, Transcriptions, Air Shots, etc.) 
FRANK NEWTON FIVE J. C. —e FIVE. 


Daybreak Bi /Weary Land BI 
SHARKEY BONANO ORCHESTRA. 


Wash It Clean Blowin’ Off Steam... VoE 


HADDA BROOKS. 

Swingin’ the ms Se Just a Little Blusie 
WALTER BROW 

Confessin’ the yng be Back 
LOUMELL MORGAN TRIO. 

Good Enough to Keep Garbage Man Blue 
GOODMAN’S BOYS LOUISIANA R. KINGS. 

Wolverine Blues That DaDa Strain ... 
ROBECHAUX N.O. BOYS. 


Foot Scuffle Fry Drag Vo 
BOBBY HACKET’S ORCHESTRA. 
Blue and Disillusioned Poor Butterfly aa Vo 


DIXIELAND THUMPERS. 


There'll Come a Day/Weary Way Blues... 


Sock That Thing/Oriental Man 


Cen 3002 
COLEMAN HAWKINS FOUR WITH THE RAMBLERS. 


“~~ Fact ls Gonna Give Me 


Aw DeD F42127 6/6 availabl . 6d. 
Lu WATTERS. 
Sunburst Rag/Trombone Rag ... oe was wc 103 N 10/6 
METRO. JAM SESSION. 
Mop Mop/Rose Room Audiodisc N 15/- 
WINGY MANONE’S ORCHESTRA. 
Limehouse Blues /Sudan HMV.Au. EA2751 N 7/6 
HOT LIPS PAGE ORCHESTRA. 
Down on the Levee Old Man Ben _.... RES VoE $197 E 6/6 
Good Old Bosom Bread Pullin’ Whiskers VoE $206 N 7/- 
MEZZ MEZZROW’S ORCHESTRA. 
Sendin’ the Vipers ‘Apologies ob HMV B8403 N 6/6 
Old Fashioned Love 35th and Calumet siele HMV B8408 N 66 
ARTIE SHAW 
Sugarfoot Stomp Skeleton in the Eeeboord VoE $48 E 
AL COOPER’S SAVOY SULTANS. 
Gettin’ in the Groove/Looney oes eh VoE $228 E 66 


Modern 
Queen 


Disc 1001 


SALE 


501 N  10/- 
Sél E 76 Compiled by the editor of Jazz Forum, this book 
MOI N  6/- is designed ‘‘to give the reader a panoramic view of 
4106 E 76 jazz from its inception to the present day.’’ It has articles 
E 16 by Pannassie, Zora Neale Hurston, Louis Armstrong, 
N 10- and others, and twelve interesting photographs. 
2796 E 10/- Th 
e second of an annual series, i i 
om t will be of great 
interest to all Jazz fans in England. 
3001 8/- 
N 8/- 


JAZZBOOK 


ALBERT McCARTHY. 


A cheap edition of the yearbook for 1946 is now 


6/- EDITIONS POETRY LONDON. 


1947. 


edited by 
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KENNEDY BROW 


Following records are for auction. Closing date ten days from appearance of this notice. 


ROSETTA CRAWFORD. 
Down on the Levee Blues Lonesome Woman's Blues 
MARGARET JOHNSON (Bechet). 
Eb Blues/If | Let You ‘ 
Absent Minded Blues/ Nobody Knows You 
EVA TAYLOR (Becket). 
Jazzin’ Babies Blues/Irresistible Blues ye 
ADA BROWN (acc. Motens K.C. Ork.). 
Evil Mama Blues/Break O’ Day Blues 
JULIA MOODY (acc. Joe Jazz Band). 
Cootie Crawl/Ja Da Blues ss 
(l-in. chip not affecting grooves). 
BESSIE SMITH. 
Young Woman Blues/Cake Walkin’ Babies 
After You’ve Gone/Muddy Water Blues 
Weeping Willow Blues/Bye Bye Blues 
Haunted House Blues/Eavesdropper Blues... 
Hustlin’ Dan/Black Mountain Blues me 
Love Me Daddy/Woman’s Trouble Blues ... 
Homeless Blues/Sweet Mistreater dad 
ROOSEVELT SYKES. 
Henry Ford Blues/I’m Tired of Being Mistreated.. 
CHAMPION JACK DUPR 
Gibing Blues/Dupree Shake Dance as 
JOSH WHITE. 
Southern Exposure/Uncle Sam Says 
Bad Housing Blues/Jim Crow Train... oa 
Defence Factory Blues/Hard Times Blues ... 
JOSH WHITE TRIO (Bechet). 
Careless Love/Milk Cow Blues (12-in.) 
JELLY ROLL MORTON (solos). 
London Blues/Dearest Darling /Shelton) 
Seattle Hunch/Freakish 
Dead Man Blues/Hock Shop Blues (Jackson) 
JELLY ROLL MORTON KING OLIVER. 
Tom Cat/King Porter 


JELLY ROLL MORTON SEVEN AND ) EIGHT. 


Good Old New York/Big Lip Blues.. 

Sweet Substitute/Panama 

If You Knew It/Shake It 

Why/Get the Bucket * 

Mama's Gota Baby/My Home is in a Southern Town 

Dirty Dirty Dirty/Swingin’ the Elks 
LONNIE JOHNSON. 

| have to do My Time/Southland is Alright with Me 

Swing Out Rhythm/It Ain’t What You Usta Be ... 
MAGGIE JONES. 

Western Union Blues/Box Car Blues 
TENNESSEE GABRIEL. 

If | Could Hear My Mother/Precious Lord 


Circle 
SISTER BERENICE PHILIPS AND HAROLD LEWIS. 


ate Telephone/God Leads His Dear Children ... 
BUNK JOHNSON. 

Panama/Down by the River 

When | Leave the World Behind; Thriller Rag 

Franklin Street Blues/Weary Blues tis 

Blue Bells Good-bye/Big Chief 

Sobbin’ Blues/Dusty Rag <4 

Yaaka/Shine.. 

Sometimes My Burden/Sobbin’ Blues No. 

PACIFIC JAZZ BAND. 
Sensation/Dippermouth 
IRVING FAZOLA 
Sweet Lorraine Clarinet Marmalade 
EMPERORS OF 
Tiger Rag/Little Blues 
MONTANA TAYLOR. 
Stomp/Jump Steady Blues (Pinetop) 
JIMMY NOONE. 

| + pi That You Know/ Sweet Sue 

Blues/A Monday Date . 

Every Evenin’/Four or Five Times ... 

MARCHING JAZZ. 

Three 10-inch records in Circle Album — Salutation 
March/Bugle Boy/ If | Ever Cease to Love/Tain’t 
Nobody's Biz-ness if | Do/Fidgety Feet/Shake It 
and Break It. By Original Zenith Brass Band. 

WASHBOARD SAM. 

Louise/Oh Babe ! 

EARL HINES (solos). 
Rosetta/Glad Rag Doll 


BB 
CELESTIN’S ORIGINAL TUXEDO JAZZ BAND. | 


Sweetheart of TKO/Ta Ta Daddy 
BERNARD ADDISON. 
Lovely Liza Lee/Everything is Okey-Dokey one 
Ramblers)... yas 
MUGGSY SPANIER RAGTIMERS. 
Whistlin’ the s in Love 
EDDIE COND 
Georgia Grind Fool.. 
MIFF MOLE. 
Orig. Dixie One-Step/Makin’ Friends (Condon) ... 


N, 12 BRUCE ROAD, GLASGOW, S.1, SCOTLAND. 


Minimum bid on each record is 10/-. 


Red Parlo E5234 
Red Parlo ES187 
Red Parlo £5300 
. Red Parlo E526! 
Red Parlo £5260 
BI. Sw. 14122 
Co 35673 
Co 14197 
Co 14042 
Co 14010 
Co 14554 
Co 14060 
Co 14260 
OK 8742 
06104 


Keynote 514 
Keynote 515 
Keynote 516 


BN 23 
Session 3 
Vi 27565 
Century 4000 
Session | 
General 1704 
General 1703 
General 1707 
General 1706 
General 1710 
General 
OK 8909 
De 7427 
Co 14047 
3002 
Circle 3001 
JM 8 
JI i 
Jt 12 
Ji 13 
Jl 14 
JI 15 
JI 16 
Pacific 615 
Keynote 624 
Swan 7509 
UHCA 65 66 
Br 80024 
Br 80026 
Vo 1185 
BB » 8409 
10555 
14396 
6144 
Com 576 
Com 536 
Co 36010 


BOOKS. 
Following Armed Services editions are also for auction ; 


jJazzmen. 


Young Man With A Horn. 


Esquire 1944 Jazz Book. 
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SPECKLED RED. 
on) 
FLETCHER HENDERSON. 
Variety Stomp/St. Louis Shuffle 
JIMMY BLYTHE Jr. (Sam Price). 
! Finally Gotcha/Boogin’ With Mezz 


EDMONIA HENDERSON (Lovie Austin acc.). 


Travellin’ Blues/Brown Skin Man 
IDA COX (Lovie Austin acc.). 

Blues Ain’t Nothin’ Else But/Last Time Blues 
BROWN 

Blues/2!st Street Stomp 

WILL E 

Old Mir Mixed Up 
DIXIE RHYTHM KINGS: 

The Chant/Congo Love Song 


Br 
CARNIVAL THREE James, P. ; Foster). 


Bandana Days/Creole Lullaby 
BUD FREEMAN GANG. 
Memories of You/Tappin’ the Commodore Till 
MA RAINEY 
Lawd Send Me a Man Blues/South Bound Blues 
Cell Bound Blues/Ya-Da-Do . 
Moonshine Blues/New Bo-Weavil Blues 
Slow Drivin’ Blues/Gone Daddy Blues 
Blues Oh Blues/Oh Papa 
Walkin’ Blues Blues... 
Yonder Come the Blues/Stack O’ Lee Blues 
JAMES P. JOHNSON. 
Gut Stomp/J. P. Boogie (12-in.) 
Backwater Blues/Carolina Balmoral. (12-in. 
Caprice Rag Pinetop’ s Boogie Woogie (!2-in.) 
Arkansaw Blues/Mule Walk (12-in.) 
Make Me a Pallet on the Floor/i8th Street Strut 
(Waller) 
You've Got to be Modernistic/Jingles 
LITTLE BROTHE 
Shrevport cert) Crescent City Blues 
DICKY WELLS. 
Dicky Wells Blues Bill Coleman Blues (Bill Coleman) 
EDNA HICKS (acc. Lem Fowler). 
No Name Blues/Save Your Man and Satisfy Your 


Soul 

BABY DODDS TRIO. 

Albert’s Blues/Manhattan Stomp (Don Ewell) 

Wolverine Blues/Drum Improv. No. | (Dodds solo) 
LEADBELLY. 

Worried Blues/Easy Rider cae 
{KE RODGERS. 

It Hurts So Good/Screenin’ the Blues 
SONNY BOY WILLIAMSON. 

| Been Dealing With the Devil/War Time Blues ... 
VICTORIA SPIVEY. 

Blood Hound Blues/Moanin’ the Blues 
LIL JOHNSON. 

Press My Button/Get 'Em From the Peanut Man... 
BLIND MAN FULLER. 

Passenger Train Woman/Good Feeling Blues 
GEORGIA WHITE. 

Blues/Easy Rider .. 
LEROY’S BUDDY. 

Sunrise Blues/Ornierest Gal in Town 
GABRIEL BROW 

| Get Evil/You Ain’t “No Good 
WALTER DAVIS. 

Cotton Farm Blues Sundown Biues sue 
GEORGE HARTMAN JAZZ BAND. 

Angry/Hindustan 

Darktown Strutters’ Ball [Always 
MAX KAMINSKY JAZZ BAN 

Eccentric/Guess Who's In Town 
BILL DAVISON BAND. 

Baby Won't You Please/Jazz Band Ball 

DUKE ELLINGTON 

Diga Diga Doo/! Can’ t Give You 
TEXAS ALEXANDER. 

Boe Hog Blues/Bell Cow Blues (hair crack) 
ART HODES. 

Ballin’ the Jack/That’s A Plenty pe 
GEORGIA COTTON PICKERS. 

Louisiana Bo Bo/Snag It 
MAGGIE JONES (Louis acc.). 

If | Lose/Early Ev’ry Mornin’ 
IDA COX (Ladnier acc.). 

Weary Way Blues/Graveyard Dream Blues 


Trouble In Mind/How Long Blues 
Careless Love/Charleston Blues 
(Two records in album). 


Br 

BB 

King Jazz 
Para 

Para 

Sig 

Sig 


Century 
Br 


BB 
Vi 


Co 


Circle 
Circle 


BB 
Century 


Gennett 
BB 


Keynote 
Keynote 


Velvet Tone 


Co 


BERTHA CHIPPIE HILL (acc. Dodds 


Circle 
Circle 


12095 
12212 
909 

6002 

518 
12227 
12257 
(reissue) 
(reissue) 


(reissue) 
12082 
908 


8563 
1009 
2127 
14059 
12044 


31003 
51004 


All records guaranteed in condition stated. 
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G N 
G 
G 
G isc 
Para : 7 
Para 
Para 2 
Para 3 ae 
Para 4 
Para 
Sig 
BN 24 
BN 25 
BN 26 
BN 27 
80032 
10953 
27318 
= 14001: 
1002 
8570 
3003 
BB 8580 
Vo 03199 
OK 06231 
De 7135 
De 7374 
5003 
8393 N 
: 628 VG 
Com 560 VG 
Com 575 VG ee 
Vi 38008 VG poets 
E OK VG 
N JR VG Bees: 
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FG 
N 
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ADVERTISING SECTION. 


Banner 
Broadway 


RECORD ABBREVIATIONS. 


Duophone 
Hot Record Society 
Hit of the Week 


Panachord 
Radiex 
Regal Zonophone 
Savoy 
Signature 
United Hot Clubs 
Victor 


(a letter after an abbreviation denotes the 
country of origin, excepting America, where 
no nationality is shown.) 


JAZZ AT THE 


TOWN: HALL’ 


Year Book of the Birmingham Town Hall Jazz Concerts 1946/7. 


Price 4)- post free. 


Many Photos including GEORGE WEBB’S DIXIELANDERS 
GRAEME BELL AUSTRALIAN JAZZ BAND 


Complete Newspaper Reviews. 


Obtainable from 


HUMPHREY LYTTELTON 


- Articles by well known Jazz Writers. . 


LOUIS D. BRUNTON PRESENTATIONS, 10a, PROSPECT ROAD, BIRMINGHAM, 13. 
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CLASSIFIED ADVERTISEMENTS. 


It is inadvisable to send money when first answering advertisements. 
Final date for record auctions in this issue — 24th May. 
All advertising for this section for inclusion in the next issue must reach this office by May 17th. 
Records for Disposal (minimum two), each 6d., 25 for 10/-. 


ABBREVIATIONS USED. 


N — New. G — Good. S — For Sale. 
E — Excellent. F — Fair. T — For Trade. 
V — Very Good. P — Poor. A — For Auction. 


For Advertisers’ Index see page 10. 


Records Wanted (minimum three) each 4d., 20 for 5/6. 
For Advertisers’ Index see page 10. 


DISPOSALS. 
ASH, PAUL. 
Body and Soul I'm Yours... Ha 1266 E 4- GRA 
t Get Sally Lou Br 2643 E 4- GRA 
MISSOURI JAZZ BAND, 
Were You Sincere All on Account 5 Ha 1292 E 4- GRA Gonna Charleston/I'm Sitting... x Ba 1644 E 5/- GRA 
BROONZY, BIG BILL. MORTON, JELLY ROLL. 
Outskirts of Town Hard Hearted Woman Co 167196 TA GAR on You Knew GL 1707 N TA VOY 
My Heart Couldn't Say ... Pe 15643 E 4- GRA PASADENA jAZZ SOCIETY. 
BURLEY, DAN FEATHER, LEONARD. King Porter Stomp /Bill Bailey... aa Tou 2501 N TA GAR 
Bedroom Blues Living Room. Romp... Con 6006 N TA VOY SEAGLE, OSCAR. 
Kitchen Con Bathroom Boogie are Con 6007 N TA VOY Haw. —— Standin’ Need Prayer ... Co 74 E S/- GRA 
CARTER, BENNY. Begin Beguine .. BB 7746 E 3- GRA 
Swing the Blues Foolish Things ... nes VoE 5 Vv TA VOY THOMAS, EDNA. s+ 
DIXIE DAISIES. Swing Low, coe Were You Dere - Co 1476 E 5- GRA 
Side by Side/Red Lips... see Pe 14809 E 5- GRA UTICA INST. JUBILEE SINGERS. 
If You Don't Give Mamma's Gonna... Ca 751 E 5/- GRA Climbin’ Up Mountain/Angels a Vo 20665 E 6 - GRA 
Headin’ Baltimore Brown Eyes Ca 781 G 3- GRA lta Shame ... Vi 21600 GRA 
Cross Roads Me and the Man ... wae Ha 778 E 4- GRA WALLACE, TED. One one Ca 567 G 4 GRA 
GRAY, GLEN. Thrill we One Little Raindrop ... he Co 2413 E 4? GRA 
Smoke Rings Always ae Ady re De 1473 E 4- GRA WHITE, JOSH. 
Nine Foot Shovel Chaingang . Pe Co 35559 N TA GAR 
HENDERSON, FLETCHER. CoE ON TA Cryin’ Who ? Cryin’ You, | and2_... Co 35561 N TA GAR 
Sugarfoot Stomp Clarinet Mar. sei ° Told My Cap'n/Jerry ae ae Co 35562 N TA GAR 
HODES, ART. 
St. Louis Blues Arts Boogie be ie BW 2 N TA GAR 
HOWARD, BOB (Bunn). 
Raggedy but Right You're a Viper ne VoE $193 N TA VOY WA NTED. 
JAXON, HALF PINT ae BAILEY, MILDRED. 
Turn Over You Can't Tell De 7806 E TA VOY You're rAN, BEN aa ner “ee a VoE N GRA 
Hot Lips Boardwalk Blues Ca 254 E GRA Georgia CoE. 759 N GRA 
ENTUCKY COLONELS. ilhouetted in the Moonlig N A 
goth Out Learn 4 dothe Strut... Vo 14714 E 6- GRA JONES AND COLLINS ASTORIA EIGHT. 
JOHNSON, BUN maktin, BB 10952 E 18/2 HAR 
ii 13 E 126 DAN 
Blue Belle Good-bye E 12/6 DAN Green Gal E STO 
Sobbin’ Blues Dusty Rag JI 14 E 1216 DAN PaE R230 EIN GRA 
Sobbin’ Blues No. 2 Sometimes My OR? No JE JELLY ‘ROLL. tee tee a 
Comes AM ste Black Bottom Stomp The Chant Any Label E 15? HAR 
Victor Album, four records Vi HJ7 E 35 /- DAN RED ONION JAZZ BABIES. 
See See Rider Tiger Rag, 12-inch” E 176 DAN Santa NOBLE. Terrible Blues ats Br 80062 E 15 HAR 
When the Saints St. Louis Blues, 12-inch AM 252 E 176 DAN D Me/Roll ere 
Lowdown Blues Yes, Yes in Your Eyes, ha R, "EVA. e/Ro! n 
12-inch... AM 253 —E 17/6 DAN TAYLO 
Panama When You Were Tulip, 12-inch AM 255 176 DAN ate... E STO 
Darktown Strutters Walk Thru’ Streets, + Little Blackbird c 35957 : 
12-inch E 17/6 DAN Mandy/I'm a Little Blackbir ° 5 E 15)? HAR 
LEE, EARL WYNN, ALBERT. 
? 
Walkin’ with Susie Your Mother .... G Parkway Stomp. 80041 HAR 


More than a hundred complete Catalogues and 2,200 Supplements, Booklets and Sets of Album Notes, 
giving almost complete coverage of American Popular, Race and Hill Billy releases between 1928 & 1945, 
in good clean condition. - List available. - Highest offer for entire collection secures. 


S. F. DANCE, COTTESMORE, BRAINTREE, ESSEX. 


FOR SALE - ‘COLLARO’ RECORD PLAYER 


(as new) 
Fitted with light weight crystal pick-up. : Best offer secures. 


John Charleton, c/o Uniment Ltd, Colthrop Lane, Thatcham, Berks. 
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INTERNATIONAL 
JAZZ COLLECTORS’ 


DIRECTORY. 
es 

ENGLAND: JAZZ COLLECTORS’ DIRECTORY, e. 
P.O. Box 4, Malvern, Worcester. i 
AMERICA: HOLLYWOOD PREMIUM RECORD GUIDE, "I 
P.O. Box 2829, Hollywood 28, Calif. 3 
AUSTRALIA: JAZZ NOTES, 
Box 14822, G.P.O., Adelaide. ~< 
FRANCE: CHARLES DELAUNEY, i 
JAZZ-HOT, 14x, Rue Chaptal Paris, Ye. i | 
BELGIUM: C. de RADZITZKY, e 
38, Av. des. Klauwaerts, Bruxelles. ¢ 
HOLLAND: B. STOPPEIMAN, “= 
10, Spinhuissteeg, Amsterdam (c). 


0 


FREE LISTING TO ALL COLLECTORS. 
ASK NEAREST AGENT FOR QUESTIONNAIRE. 


Latest date for receipt of names (in England) 1st May. 
Publication date: ist July. 


HOLLYWCOD PREMIUM RECORD GUIDE 
es Value Catalogue No. 2. 


i Listing rare popular records and their present values. - - 
Over 10,000 records are included ; many artistes are listed completely. 


Invaluable to all collectors and dealers. 


: NOW AVAILABLE IN ENGLAND from: 

- Lawrence H. Bannister, P.O. Box 4, Malvern, Worcs. 

- 10 - per copy post free. . - 10 or more 8 - each. 


LUNT & CO. (Printers) LTD., PELSALL, Staffs. 
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